
Varicam to NLE

24p

10bit, 4:2:2, 1280x720

MASTER

EDIT:  Final Cut Pro

DVCProHD

720p23.976

F900 to NLE

24p

10bit, 4:2:2, 1920x1080

MASTER

PART ONE (House location): Workflow from shoot to edit

OR

downconvert to 

720p23.976

Note:  Locations away from the house will use the Part Two workflow.



Varicam to tape

24p

8bit, 4:2:2, 960x720

MASTER

AJ-HD1200A

deck

EDIT:  Final Cut Pro

DVCProHD

720p23.976

firewire

HVX200 to P2

24p

1920x1080

(colorspace?)

P2 dock

import to mac

1080p23.976

MASTER

downconvert to 

720p23.976

PART TWO: Workflow from shoot to edit

OR



35mm Film

(three or four perf)

EDIT:  Final Cut Pro

DVCProHD

720p23.976

PART THREE: Workflow from shoot to edit

processing

telecine transfer to

1080p23.976

color timing

HDCAM SR 10 bit 4:4:4 linear

MASTER

DVCProHD

720p23.976
dub



If using Varicam Not Varicam

EDIT:  Final Cut Pro

DVCProHD

720p23.976

Workflow from Edit through Post (to HD tape)

Output to Tape

1080p23.976

HDCAM SR

MASTER

Picture

Lock

Part One

varicam: 10bit, 4:2:2, 1280x720

Part Two

varicam: 8bit, 4:2:2, 960x720

Part Three

1080p23.976

HDCAM SR 10 bit 4:4:4 linear

uprez

from 720p 

to 1080p

Part One

F900: 10bit, 4:2:2, 1920x1080

Part Two

HVX200: 1920x1080

relink to 1080p 

footage

recapture 

and link

Final FX and color 

timing


